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0O ABSTRACT O

The psychological condition, which a poet lives, makes him in
great desire to re-from the data and imaginations that are imported
inside him as confuse ideas, images and memories. That is why we see
him strive to reorganize them depending in that upon his technical and
aesthetical experience, and that won Y be fulfilled unless they have taken
expression in his technique, in accordance with the rhythmical relations
that harmonize the elements and lines, and bestow lavishly upon them the
character of immortal art.

In this study, we shall try to pursue the rhythmical elements, and
reveal the system of their relations and interplays, which grants the
image its technical rhythm.
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